Menento Mori

Witten By Thomas Hird



ACT I: AWAKEN ON THE BEACH

1. EXT. BEACH, NI GHT

1. WDE SHOT OF THE BEACH

2. CLOSE UP OF THE WAVES SPI LLI NG ONTO THE BEACH

3. CLOSE UP OF THE SAND

4.1. MEDI UM CLOSE UP OF THE SUBJECT' S FACE

Man wakes up suddenly and sits up. Sea washes around him he
is dishevelled wearing tattered clothing and is shivering
fromthe cold. He slowy drags hinself up to his feet claw ng
at the sand. He | ooks confused about where he is.

4.2. CAMERA FOLLOWS SUBJECT AS HE GETS TO HI S FEET

He | ooks around spinning a little on the spot.

Confused, his eyes racing fromside to side as he tries to
make sense of where he is.

5. MEDI UM LONG SHOT SHOW NG SUBJECT TURNI NG ARCUND
FRANTI CALLY

6. MEDI UM CLOSE UP OF SUBJECT' S FACE AND UPPER BODY

He | ooks scared and confused but suddenly stops as he feels
sonething in his pocket, he reaches in. and pulls out a snal
br oken pocket wat ch.

7. CLOSE UP OF THE WATCH RESTI NG | N PALM

8. MEDI UM CLOSE UP OF SUBJECT' S FACE AND UPPER BODY

He | ooks for any answers by searching his pockets only to
find an old zippo Iighter that does not work, an old

i ncredi bly faded photograph of a person that is inpossible to
make out .

9. CLOSE UP OVER, THE SHOULDER SHOT OF SUBJECT PULLI NG
OBJECTS QUT OF POCKETS AND | NSPECTI NG THEM

10. CLCSE UP EYE-LI NE MATCH OF THE PHOTO SUDDENLY SOMVETHI NG
BREAKS HI S CONCENTRATI ON

11. MEDI UM CLOSE UP OF SUBJECT' S FACE AND UPPER BQODY



He | ooks around before stopping to stare at sonething off
into the distance. Audi ence hear sea washing in the
background. He | ooks up at the cliff above themto the old
Abbey rui ns.

12. EYE- LI NE MATCH OF ABBEY
13. MEDI UM SHOT OF SUBJECT

He rubs his armand raises his hand to rub his neck. He then
proceeds to wal k along the waterline towards the vill age.

14. LONG SHOT OF SUBJECT TO SHOW I SOLATI ON, SUBJECT WALKS OUT
OF FRAME

2. EXT. VILLAGE, VWH TBY, N GHT

1. WDE LONG SHOT OF A DESERTED VI LLAGE STREET, SUBJECT WALKS
| NTO FRAME AVAY FROM THE CAMERA AND DOWN THE STREET

The Man wal ks through the old fishing village, all is silent.
The streets are deserted and cars have been left with doors
open as if everyone has suddenly di sappeared.

2. LONG SHOT AS SUBJECT WALKS TOMRDS THE CAMERA, OVER HI S
SHOULDER YOU CAN MAKE QUT ONE OF THE FI GURES | N THE
BACKCGROUND

As he gets further into the town they are foll owed by dark
figures.

(The figures are small and at the
very edge of the frame and shoul d
be barely noticeable within the
frame. Static shot of ally way

w th man wal ki ng t hrough the
frame.)

The Man wal ks al ong, getting col der and | ooking increasingly
nore terrified by the second.

3. MEDI UM TRACKI NG SHOT OF SUBJECTS FACE AND UPPER BCDY AS
H S HANDS ARE VWRAPPED AROUND HI MSELF

4. WDE SHOT OF VILLAGE W TH SUBJECT | N FRAVE
The man wal ks through the rows of houses | ooking for any

si gns of inhabitance. He | ooks into wi ndows, but sees no sign
of life.



5. MEDI UM TRACKI NG SHOT OF THE SUBJECT WALKI NG DOWN THE
STREET LOOKI NG AT THE HOUSES OFF SCREEN

6. EYE-LINE MATCH TO A PANNI NG SHOT OF THE ROA6 OF HOUSES

7. A MEDI UM SHOT OF SUBJECT STOPPI NG AND TURNI NG TO FACE ONE
OF THE HOUSES AND WALKI NG TOMARDS | T

Shivering violently, out of desperation he starts bangi ng on
a door of a house, until it opens upon tw sting the handl e.

8. CLOSE UP OF SUBJECT'S FACE AS H S EYES LOOK DO TOWARD
THE HANDLE AND BACK UP TO THE CAMERA

9. CLCSE UP SHOT OF SUBJECT BANG NG ON THE DOCR HI S HAND
LI NGERS OVER THE DOOR HANDLE

10. CLOSE UP OF SUBJECT' S HAND REACHI NG TOMNRDS THE DOOR
HANDLE

11. CLCSE UP OF SUBJECT'S FACE LOOKI NG EVEN MORE TERRI FI ED

12. CLOSE UP OF SUBJECT' S HAND TREMBLI NG TURNI NG THE HANDLE
AND PUSHI NG OPEN THE DOOR

13. FULL BODY SHOT AND A MATCH ON ACTI ON AS WTH THE CAMERA
| NSI DE THE HOUSE WE SEE SUBJECT STOOD S| LHOUETTED I N THE
DOORWAY AS THE DOOR SW NGS OPEN AND HE STEPS | NSI DE

3. INT. HOUSE, N GHT

Visibly relieved at finding shelter he searches around the
house. Still shivering with his arns wapped around each ot her
he cautiously steps through the house | ooking around at the
enpty buil di ng.

1. MEDI UM SHOT OF A CLOSED DOOR | NSI DE THE HOUSE SLOALY BEI NG
PUSHED OPEN AS THE SUBJECT ENTERS THE ROOM HE LOOKS RELI EVED,
STANDI NG I N FRONT OF THE CAMERA HE LOOKS AROUND BEFORE

STARI NG AT SOVETHI NG AHEAD OF HHM HE RUSHES FORWARD OQUT OF
FRAME

Wl ki ng though the hall into the kitchen seeing enpty food
contai ners and scattered around and the remins of a cooked
chi cken on the side.

2.1. A MEDI UM CLOSE UP AND PULL FOCUS OF HALF EATEN ROAST
CHI CKEN LAYI NG ON A TABLE THEN PULL FOCUS ON SUBJECT. W TH
CH CKEN BACK I N FOCUS, THE MAN RUSHES TOMARDS CHI CKEN COM NG
| NTO FOCUS



Desperate he rips off what neat he can and shaking bites into
what neat he can get fromthe bones, visibly relieved.

Dr oppi ng the chicken remai ns back onto the plate and w pi ng
hi s nout h.

2.2. AS THE SUBJECT IS TUCKI NG | NTO THE CHI CKEN, HE SLOALY
STOPS TO EAT AS HI'S ATTENTI ON HI S GRABBED BY SOVETHI NG TO HI S
LEFT, HE WALKS TOMRD |I'T AND THE CAMERA TRACKS H' M HE MOVES
OVER TO THE WALL AND PI CKS UP A PHOTO OF THE WALL AND STARES
AT IT

3. A CLOSE UP OF SUBJECT' S FACE, HE I S TERRI FI ED

4. CLCSE UP OF A PICTURE FRAME, I TS PI CTURE OF THE POCKET
WATCH ON THE BEACH

Subj ect steps into the living roomstill shaking fromthe
cold. Finding a blanket he grabs it and waps it around
hi msel f, again relieved at finally getting out of the cold.

5. A MEDIUM SHOT OF A WALL IN THE HOUSE W TH AN OLD BLANKET
LAYI NG BESIDE | T. THE SUBJECT' S LEGS ENTER THE FRAME FROM
BEH ND THE CAMERA MOVI NG TOMRD THE WALL, HE FULLY COVES | NTO
FRAME AS HE THEN COLLAPSES ON THE NEAREST SOFA. EYES HEAVY,
HE STARTS TO NOD OFF SLOALY, GRADUALLY FALLI NG TO SLEEP

CUT TO BLACK
4. EXT. BEACH, N GHT
He wakes up again with a shock, in the sane place and
position as he woke up previously. This illustrates that tinme
has reset.
1. MEDI UM CLOSE UP OF THE SUBJECT' S FACE

He grips at the sand as he pulls hinself back up to his feet.

2. CLCSE UP OF SUBJECT'S HAND GRI PPI NG THE SAND BEFORE
PUSHI NG H MSELF UP

3. CLOSE UP OF SUBJECT' S FACE AS HE ENTERS THE SHOT BY
JOLTI NG UPRI GHT. HE LOOKS ARCUND VI ABLY CONFUSED AND
Dl SORI ENTATED

Events proceed in a simlar fashion to the first scene.
Before starting off into town he gazes up at the Abbey ahead.

4. MEDI UM SHOT MATCH ON ACTI ON OF SUBJECT STANDI NG UP, HE
GAZES QUT TOMRDS THE ABBEY



5. EYE-LINE MATCH OF ABBEY

He begins to wal k towards the vill age.

7. MEDI UM SHOT OF SUBJECT WALKI NG AVWAY QUT OF FRAME
5. EXT. VILLAGE, N GHT

1. LONVWDOW W DE ANGLE SHOT ALMOST ON GROUND LEVEL, THE
SUBJECT APPROACHES FROM DOWN THE STREET AND WALKS TOWARDS THE
CAMERA

Wal ki ng through the abandoned vill age shivering fromthe cold
he approaches the house he had previously visited.

2. TRACKI NG SHOT (OVER THE SHOULDER) FROM BEHI ND THE
SUBJECT' S HEAD. SHOT OF THE OPEN DOOR OF THE PREVI QUS HOUSE
'S VI SI BLE

He | ooks at the house with a distrustful | ook and wal ks past
t he bui |l di ng.

3. A MEDIUM CLOSE UP OF THE SUBJECT' S FACE

4. A MEDI UM SHOT OF THE SUBJECT FRAMED BY THE DOOR FRAME OF
THE HOUSE, THE MAN WALKS | NTO FRAME FROM THE LEFT AND STOPS
FOR A MOMENT ( REPETI TI ON OF SHOT FROM PREVI OUS HOUSE SCENE)

5. EXTREME CLOSE UP OF THE SUBJECT' S EYES

6. BACK TO MEDI UM SHOT OF THE SUBJECT FRAMED BY THE DOOR
FRAME OF THE HOUSE, THE MAN WALKS QUT OF FRAME

Continuing to wal k through the streets | ooking di smayed and
di soriented. The man sees a candle in the corner of his eye
on a doorstep of a house nearby.

7. MEDI UM SHOT OF THE SUBJECT HI S HEAD TURNS TOMNARD THE
CAMVERA W TH MOUNTI NG FEAR AND CURI OSI TY HE SLOALY WALKS
TOMRD THE CAMERA

8. MEDI UM SHOT OF THE SUBJECT FRAMED BY THE DOOR FRAME OF THE
HOUSE, THE MAN WALKS | NTO FRAME, THERE | S A CANDLE ON THE
BOTTOM RI GHT OF THE FRANME

He rushes towards it.

9. WDE PROFI LE SHOT SHOW NG SUBJECT RUNNI NG TOMRD THE LI GHT

10. CLOSE UP OF THE CANDLE (IN FOCUS) WTH THE MAN (OUT OF
FOCUS) RUNNI NG TOMRD I T



Crouching next to it, he cups his hands around the flane
enbraci ng the warnt h.

He pulls the candle fromwhere the wax had fixed itself to
the step and tried the door handle to find it | ocked.

11. MEDI UM CLOSE UP (MATCH ON ACTION) OF HI M PI CKI NG UP THE
CANDLE AND TURNI NG TOWARDS THE DOOR OF THE HOUSE

12. LOWANGLE SHOT OF A LI GHT FLICKERI NG | N THE UPSTAI RS
W NDOW OF THE HOUSE. ALSO SHOWS6 SUBJECT WALKI NG | NTO THE
HOUSE

6. | NT. HOUSE, NI GHT

The door swings open froma kick and he stunbl es through the
door holding the candle out in front of himto illumnate the
way.

1. MEDI UM CLOSE UP TRACKI NG SHOT OF SUBJECT WALKI NG UPSTAI RS,
SIDE ON AS HE WALKS W TH THE CANDLE

(I'f this is not possible a shot
fromthe top of the stairs and
subj ect wal ki ng up)

He then proceeds to slowy and wal k up the stairs. He wal ks
straight into the first roomand his attention is inmediately
drawn to a holy book on the w ndow | edge.

2. WDE SHOT OF SUBJECT STANDI NG AT THE TOP OF THE STAIRS. HE
WALKS TOMRD A DOOR WHI CH STANDS AJAR LI GHT SPILLI NG OQUT OF
| T. ONCE IN FRONT OF I'T HE WALKS | NSI DE

3. LOW ANGLE SHOT OF SUBJECT ENTERI NG THE ROOM AND KNEELI NG
DOM TO PI CK A BOOK I N FRONT OF THE CAMERA OF THE FLOCR

4. MATCH ON ACTI ON, OVER THE SHOULDER SHOT OF SUBJECT (STILL
HOLDI NG THE CANDLE)

He picks up the book and realises that it's got a hole al
the way through fromthe front cover to back cover.

5. EYE-LINE MATCH CLOCSE UP OF HI S FACE STARI NG AT THE BOOK

6. CLOSE UP OF THE CANDLE BURNI NG CLOSER TO SKI N



Per pl exed by this he holds the candle to the book close to
his face, then holds it back at an arnms reach by the cover
and lets the pages fall seeing the hole on every page.

7. CLOSE UP OF SUBJECT' S FACE NOW ON THE VERGE OF TEARS
EMOTI ONALLY MOVED BY THE PRESENCE OF THE BOCK

8. EXTREME CLOCSE UP OF THE CANDLE FLAME

Scrutinising it with his eyes captivated by what he sees
until the candl e burns down to his hand.

9. MEDI UM CLOSE UP OF SUBJECTS UPPER BODY. HE |'S YELLI NG W TH
PAIN AND GRI TTI NG HI S TEETH

He drops the candle and pulls his hand back in pain
10. MEDI UM CLOSE UP OF SUBJECT HOLDI NG H'S HAND I N PAIN

Al so dropping the book, both the book and candle hit the
ground. The candl e goes out.

11. MEDI UM SHOT OF SIDE OF A WALL WTH N THE ROOM THE
SUBJECT FALLS BACK, STILL HOLDI NG H' S HAND. THE CAMERA TRACKS
HMAS HE SLIDES DO | T ONTO THE FLOOR

12. EXTREME CLOSE UP OF SUBJECT'S EYES AS HE FALLS ASLEEP
CUT TO BLACK
7. EXT. BEACH, N GHT

1. MEDI UM CLOSE UP OF THE SUBJECT' S FACE AS HE WAKES UP
SUDDENLY

Hi s eyes open in shock as he wakes up back on the beach. His
fingers dig into the sand as he pulls hinself up to his feet
once nore.

2. CLOSE UP OF SUBJECT' S FACE AS HE ENTERS THE SHOT BY
JOLTI NG UPRI GHT.

Breath shaking he slowy gets to his feet. He |ooks at his
hand and does a double take in horror seeing that the burned
blister fromthe candle is there.

3. MEDI UM SHOT OF THE SUBJECT LOOKI NG ARCUND VI ABLY CONFUSED
AND DI SORI ENTATED. HE STANDS TAKE STARI NG AT H S HAND

4. EYE-LINE MATCH, CLOSE UP OF SUBJECT'S HANDS NOWW TH A
LARCE BURNED UP BLI STER FROM WHERE HE BURNED HI MSELF



5. CLOSE UP OF H' S FACE, H S FACI AL EXPRESSI ON TURNS FROM
SURPRI SE TO ANGRY DETERM NATI ON

He gl ances up at the Abbey, rubbing his armas the hairs
rai se, and scow ing, he walks into town

6. MEDI UM LONG SHOT, SUBJECT LEAVES THE SHOT TO THE LEFT
LEAVI NG SEA | N FRAME



ACT Il: THE ESCAPE

8. EXT. VILLAGE, N GHT

1. WDE SHOT OF THE STREET. THE SUBJECT STEPS | NTO FRAME AND
STANDS WTH H S BACK TO THE CAMERA

2. MEDI UM CLCSE UP QUADRANT FRAM NG OF THE SUBJECT' S FACE AS
HE IS STOOD LOOKI NG DOMN THE STREET

3. MEDI UM TRACKI NG SHOT AS HE WALKS DOMWN THE STREET

Striding through the village he wal ks past the first house
avoi di ng a gl ance.

4. MEDI UM SHOT OF THE SUBJECT WALKI NG PAST THE DOORVWAY OF A
HOUSE, HE | S FRAMED BY THE DOORWAY

He wal ks past the second house, al so avoiding a gl ance.
However this time there is not |ight

5. MEDI UM SHOT OF FRONT OF HOUSE
He trudges past the enpty hones.
6. MEDI UM SHOT OF THE SUBJECT WALKI NG PAST ROA5 OF HOUSES

He stops as he notices sone red |light bleeding onto the
pavenent from behind a wall.

Stopping in his tracks, slowy turning to face the red |ight,
cautiously he steps towards the light, to find an abandoned
| ooking car half way up a curb with its lights on.

7. MEDI UM SHOT OF THE STREET PARTI ALLY BATHED I N RED LI GHT AS
THE SUBJECT WALKS CLOSER TO THE CAMERA, HE SLOWS H S PACE AND
LOOKS NERVOUS, CURI QUS. HE STOPS JUST I N FRONT OF THE CAMERAS
FACE BATHED I N THE RED GLOW

8. MEDI UM FULL BODY SHOT FROM BEHI ND THE SUBJECT AS HE STAND
SI LHOUETTED LOOKI NG AT THE CAR IN FRONT OF H M RED LI GHT
POURI NG FROM | TS REAR LI GHTS

He wal ks up to the back of the car bathed in pure red |ight
and stares in disbelief at a warm | ooking winter coat on the
back seat.

9. MEDI UM SHOT FROM | NSI DE THE CAR THE SUBJECT SLOALY WALKS
| NTO THE FRAME AND PEERS | NSI DE THE CAR, THE CAMERA PANS TO
FOLLOW THE SUBJECT MOVI NG AROUND THE VEHI CLE



10.
He | ooks around desperately |ooking for anything of use to
open the car.

10. MEDI UM HANDHELD SHOT OF SUBJECT LOCKI NG FOR SOVETHI NG TO
OPEN THE VEH CLE

He stops and staring for a nonent. There's sonething in the
car.

11. MEDI UM LOW ANGLE SHOT OF SUBJECT
For the first tinme he smles nervously.

He reaches over to the passenger seat and grabbing a huge,
warm wi nter coat.

12. MEDI UM SHOT FROM W THI N CAR

He puts the coat on and waps his arns round hinself
adjusting to the newfound warnth, then he pats hinself down
searching his pockets beefier pulling out a set of keys.

13. MEDI UM SHOT OF SUBJECT OQUT THE CAR

He sits in the drivers seat and frantically tries to hold the
key as he is shaking w th adrenaline.

14. MEDI UM CLOSE UP SUBJECT FROM PASSENGER SEAT

15. CLOSE UP OF KEY GO NG I NTO | GNI TI ON

Closing his eyes in a silent prayer as he turns the key.
16. MEDI UM CLOSE UP THROUGH FRONT OF VEH CLE

The car turns over, his eyes open with hope, and the car
continues to turn over and over and over.

17. Medium cl ose up subject from passenger seat

As it beconmes obvious that the car will not start he breaks
down into tears clenching his eyes tightly and brings his
head down upon the steering wheel.

CUT TO BLACK



11.

8. EXT. BEACH, N GHT

Once again he wake up on the beach. This tine he lays there
defeated, not noving just staring out across the sand as the
sound of the sea washes in the distance. He rises to his
knees. He begins to screamwi th primal rage of frustration.

1. MEDI UM LONG SHOT OF SUBJECT I N FRONT OF THE SEA

Eventual ly he begins to nove and drags hinself up to his
knees with his head hangi ng | ow.

2. LONG SHOT OF THE SUBJECT AS HE WALKS OUT OF FRAME TOWARDS
THE VI LLAGE

The character wal king into the town however continues to walk
until he reaches the outskirts of the village.

3. MEDI UM SHOT AS THE SUBJECT WALKS QUT OF FRAME REVEALI NG
THE WDE OPEN VI EW OF THE VI LLACGE BEH ND H M

The character has been walking mles, he is shivering nore
violently than ever before, clearly dazed, stunbling, barely
managi ng to keep up right.

4. MEDI UM SHOT OF SUBJECT PROFI LE AS HE WALKS UP HI LL

He drags his feet, eyes drooping, he stunbles and falls to
one knee.

5. CLCSE UP OF SUBJECT' S FACE REVEALI NG H' S EYES DROCPI NG
6. LOW ANGLE MEDI UM SHOT OF ROAD AS SUBJECT COMES | NTO FRAME

7. H GH ANGLE MEDI UM LONG SHOT LOOKI NG BACK AT WHERE THE
SUBJECT HAS TRAVELED

CUT TO BLACK



12.

9. MONTAGE SEQUENCE
(The nontage sequence has the
foll ow ng shots. Wth each

repetition the sequence becones
qui cker to devel op tension.)

1. MEDI UM CLOSE UP AS SUBJECT' S EYES OPEN AS HE WAKES UP

2. MEDI UM LONG SHOT OF SUBJECT WALKI NG THROUGH TOMW

3. MEDI UM SHOT AS SUBJECT COLLAPSES IN THE STREET OR IN A
HOUSE

4. EXTREME CLOSE UP OF SUBJECT' S EYES CLOSI NG AS HE FALLS
ASLEEP

(AI'l shots are reused from
previ ous scenes)

10. EXT. BEACH, N GHT

1. A MEDI UM SHOT OF THE BEACH AS THE SUBJECT SLOALY SITS UP
AND STARES TOMARD THE CAMERA (NOT DI RECTLY)

He screams in anger and frustration.
11. EXT. VILLAGE, N GHT

The character is wal king through the village and stops. He
turns around slowy as he feels as though he is being
f ol | owed.

1. WDE SHOT OF THE SUBJECT WALKI NG THROUGH THE VI LLAGE
DRAGGE NG HI S FEET W TH EXHAUSTI ON USI NG LAMPPOSTS AND WALLS
TO SUPPCRT H M AS HE STUMBLES AND STAGGERS THROUGH THE
STREETS

2. MEDI UM CLOSE UP STRAI GHT ON
He takes out the ruined photograph.

3. CLCSE UP OF THE PHOTOGRAPH NOW VWET W TH SEAWATER AND
COVERED W TH FLECKS OF BLOOD AND DI RT

The is a dark shadowy figure stood notionlessly in the mddle
of the road.



13.

4. LONG SHOT OF THE STREET. THE SHADOWY FI GURE I N THE
BACKGROUND PULL FOCUS BETWEEN SUBJECT AND FI GURE

The character stares at himFrozen with fear. He stands stil
nmonmentarily before quickly turning and trying to run in the
opposite direction to the shadowy figure.

(The character is constantly
consci ous of the dark creature
that is always dodging his steps
t hrough the vill age)

5. EYE-LINE MATCH CLOSE UP OF THE SUBJECT STARI NG W TH PURE
FEAR

6. MATCH ON ACTI ON, MEDI UM TRACKI NG SHOT AS THE SUBJECT
STARTS WALKI NG, LOCKI NG OVER H S SHOULDER BUI LDI NG UP SPEED
BEFORE FLAT OUT RUNNI NG

He stunble-runs until he finds a wall to hi de behi nd.

7. MEDI UM SHOT OF SUBJECT COM NG | NTO FRAME AND LEANI NG ONTO
A WALL WTH H S BACK

The character drops down with his knees tucked up to his
chest and arnms w apped around his | egs breathing heavily from
exhausti on.

8. MEDI UM CLOSE UP TRACKI NG SUBJECT AS HE FALLS THE FLOOR

The character rests his head in his hands.

CUT TO BLACK



14.

ACT I'11: CONFRONTATI ON OF DEATH

12. EXT. BEACH, N GHT

Back on the beach, he springs to his feet faster than ever
before, panicked that the creature may be cl ose.

1. MEDI UM CLOSE UP OF SUBJECT, TH S TI ME GOES OQUT OF FRAME BY
STANDI NG UP QUI CKLY

He frantically turns around snapping his head fromside to
side, eyes bulging white with terror until he notices that he
is all alone and isolated on the beach again.

2. MATCH ON ACTI ON MEDI UM SHOT AS THE SUBJECT STANDS UP
LOOKI NG ARCUND TERRI FI ED

As his heavy breathing gradually slows the cold sets back in
and he returns to shivering.

Col d and scared he wal ks in panicked circles totally unsure
of what to do, he knows he can't stay on the beach.

3. ESTABLI SH NG AND CLCSE UP SHOTS OF THE ABBEY

After considering for a short tinme he shakes his head and
heads back into the village as he | ooks up at the Abbey.

4. WDE SHOT AS THE SUBJECT TURNS AND RUNS PAST THE CAMERA
13. EXT. VILLAGE, N GHT

Wal ki ng again through the village now with intense paranoi a,
constantly checki ng over his shoul der.

1. WDE SHOT OF THE VI LLAGE STREET

Sl ow ng his pace as he starts to feel as though the danger
may not be there, he glances fromleft to right.

2. LONG SHOT AS SUBJECT WALKS TOWARDS THE CAMERA

He stops and breathes a sigh of relief resting his hands on
he knees and cl osing his eyes.

3. MEDI UM CLOSE UP SHOT OF SUBJECT
Suddenly he stands up straight, glancing slowy behind him

Wth the realisation that the figure is there behind him his
eyes w den.



15.

4. CLOSE UP OF SUBJECT'S FACE

He stands there for a noment frozen in place before pressing
forwards wal king quickly away fromthe figure.

5. MEDI UM TRACKI NG SHOT OF SUBJECT

He turns a corner and hides behind a building, he glances
past the wall hoping to see nothing.

6.1 TRACKI NG SHOT OF SUBJECT'S FACE TO LOOKI NG ROUND CORNER
REVEALI NG FI GURE, TO SCARED FACI AL EXPRESSI ON OF SUBJECT

BEI NG BEHI ND THE WALL AGAI N

The character runs away.

6.2 SUBJECT MOVES RI GHT, OUT OF FRAMVE

14. EXT. ABBEY, N GHT

Eventually he finds hinself trudging up the steps towards the
Abbey, staggering from exhaustion, the cold, and the fear. He

drops to his knees then carries on.

1. MEDI UM LONG SHOT OF SUBJECT WALKI NG TOMARDS THE CAMERA
FROM TOP OF ABBEY STEPS

Monentarily he is checking his shoul der for the shadowy
figure. It's still there behind him

2. MEDI UM CLOSE UP OF FACE OF SUBJECT, REVEALI NG FI GURE I N
THE BACKGROUND

3. ESTABLI SHI NG SHOT OF THE ABBEY W DE SHOT

4. CLOSER SHOT ESTABLI SHI NG FI NER DETAI LS OF THE ABBEY

5. CLOSE UP SHOT OF A JESUS STATUE

6. CLOSE UP OF A RON OF GRAVE STONES

Eventual ly he reaches the graveyard of the Abbey and staggers
t hrough the tonmbstones until he reaches an old crunbling wall

and falls into it.

7.1 WDE SHOT OF THE SUBJECT COM NG | NTO FRAME STAGGERI NG
CLUTCHI NG H S CHEST AND OUT OF BREATH



16.

7.2 THE CAMERA FOLLOANS HI M AS REACHES THE TOP AND FI NALLY
SLUWMPS AGAI NST AN ANCI ENT CRUMBLI NG WALL (SIDE ON), HE STANDS
CATCH NG HI' S BREATH BEFORE LOOKI NG UP AT THE SKY

He | eans against the wall breathing heavily and gazes up at
the stars for a long nonent, taking in the beauty of them He
cl oses his eyes and lowers his head taking in a | ong steady
breath, the fear is leaving him replaced by acceptance
realising that there is nothing nore he can do.

8. MEDI UM CLOSE UP OF THE SUBJECT FROM BACK ON HEAD, HE THEN
TURNS AROCUND

He slowy turns to see the dark figure within arns reach of
him stood there notionless, expressionless, |like a statue.
He stares back with clarity. The figure begins to extend its
arm

9. CLOSE UP MATCH ON ACTI ON OF THE FI GURES | NK BLACK HAND

The dark figure slowy reaches out a jet black hand, not

unki ndly. He gl ances down and swal | ows, and takes the jet

bl ack hand in his owmm. Wth a tear running down his cheek,

but no hint of fear left in himhe wal ks into the shadows
with the dark figure as the sound of gentle waves fades and

t he darkness absorbs the frane.

10. MEDI UM CLOSE UP OF THE SUBJECT' S FACE HI S EYES WATERI NG
11. MEDI UM CLOSE UP COF SHADOW FI GURE

12. MEDI UM LONG SHOT OF TWO SUBJECTS WALKI NG AVAY FROM CAMERA

FADE TO BLACK



